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In the industry, some call him Crazy Fingers and he doesn’t know 
that. Because his fingers, so chunky and wrinkled, are so rapid. 
Beppe Loda is the most renowned ‘Afro’ style DJ in the world. A 
pioneer. Resident at Typhoon in Brescia, the unofficial birthplace of 
Afro Cosmic, from 1982, Beppe suddenly disappears in 1993 – no 
phone number nor address – leaving behind just a distant memory.

Up until 2005 when the Americans started 
looking for him. 

AFRO: In 2015 Americans started looking for him.

SYNOPSIS Beppe Loda. 60 years old. An ordinary man from Chiasso, a small 
town on the border between Italy and Switzerland. As most Italian 
men, in the morning he has a coffee with his wife. In the evening 
he goes out with friends, perhaps to the local bar, to play cards 
and have a beer. In between, he’s an honest and hardworking man 
running a construction company. From Monday to Friday and for a 
lifetime, Beppe Loda is all of this.

Every weekend, almost as a sacred ritual, a dark saloon car pulls 
over by his house and waits for him. Beppe shuts his black armou-
red briefcase. A trolley he brings everywhere. As usual, his wife 
waves at him somehow resigned to a peaceful solitude she has 
become accustomed to. Beppe cannot be late. A flight awaits him.

In the industry, some call him Crazy Fingers and he doesn’t know 
that. Because his fingers, so chunky and wrinkled, are so rapid. 
Beppe Loda is the most renowned ‘Afro’ style DJ in the world. A 
pioneer. Resident at Typhoon in Brescia, the unofficial birthplace of 
Afro Cosmic, from 1982, Beppe suddenly disappears in 1993 – no 
phone number nor address – leaving behind just a distant memory.

Up until 2005 when the Americans started looking for him. The 
search is successful and Beppe is invited to play at MoMA P.S.1 
Warm Up Series. He’s the first Italian DJ to ever play there. It will 
not be the last time, he returns in August 2011 and is invited again 
in 2016. Through conversations with DJs, musicians, including 
Tony Esposito and John Vignola, as well asBeppe himself comes an 
exploration of the revolution of Italo Disco of the late 70s and 80s 
and the impact African immigration had on European culture.
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I was first interested in making a film about Guantanamo in 
2003 when I was also beginning a film about the war in Iraq. 
I never imagined Guantanamo would still be open when I 
finished that film, but sadly it was—and still is.

Originally, my idea was to make a film about someone 
released from Guantanamo and returning home. In May 
2007, I traveled to Yemen and that’s when I met Abu Jandal, 
Osama bin Laden’s former bodyguard, who drives a taxi in 
Yemen. I wasn’t looking to make a film about Al-Qaeda—I 
really wanted to tell the story of a Guantanamo prisoner 
returning home, but the story changed when I met Abu 
Jandal.  Themes of family, guilt, betrayal, regret, loyalty, 
absence, etc, are not typically things that come to mind when 
we imagine a film about Al-Qaeda and Guantanamo, so the 
story compelled me. It was a way to confront the traumatic 
events of the past nine years.  

THE OATH is the second documentary in a trilogy I am 
working on about America post 9/11.
The first film, MY COUNTRY, MY COUNTRY, tells the story of 
the U.S. occupation of Iraq from the perspective of an Iraqi 
doctor. The final film will be set in the U.S., focusing on the 
9/11 trials.

In each film, my goal has been to understand these world 
events through the stories of the people living them. I also 
want the films to serve as primary documents.  As a nation, 
I don’t think Americans have begun to come to terms with 
9/11 and its repercussions (Guantanamo, the invasion or Iraq, 
legalization of torture, etc.).  
If the United States and other western nations hope to 
confront and contain the threat of Al-Qaeda, we must 
understand its motivations and internal divisions. To do 
that requires first seeing Islamic radicals as real people—
subject to the human condition rather than apart from it. To 
acknowledge that humanity is not a justification of their acts, 
but rather an acceptance of an uncomfortable reality.

—Tiziano Russo
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TIZIANO RUSSO
Director

Having collaborated with established Italian 
musicians such as Negramaro, Mina, Piotta, Erica 
Mou, Dear Jack and Dardust, and more recently with 
renowned actor and writer Nino Frassica on ‘A Mare 
Si Gioca’ – a spoken word piece broadcasted on 
Italian television during the Festival della Canzone 
Italiana di Sanremo – Tiziano Russo is an extremely 
prolific film and video director based in Rome.

However, his experience goes beyond music videos 
and commercials. In 2014 he directed his first 
documentary ‘Habemus Mister’ which was premiered 
at Bif&st, and consequently shortlisted at national 
and international festivals, including the Zimbabwe 
Film Fest in September 2016.

Tiziano is currently directing two documentaries and 
‘Sei in un Paese Meraviglioso’, an 8-episode TV series 
for Sky Arte HD with Dario Vergassola.

VITO FRANGIONE
Cinematographer

Vito Frangione has more than ten years of experience 
in the film and video industry.

He has recently worked as cinematographer on a 
feature film released by Medusa in over 400 theatres 
and cinemas in Italy. Besides collaborating with 
established artists and video directors on a variety 
of music videos, some of which were released during 
Festival della Canzone di Sanremo (the most popular 
Italian song contest and awards), he has worked on 
several commercials, short videos and fashion films 
for national and international campaigns, including 
charitable foundations and NGOs.

He is also a co-founder of Fracas Productions.

ELITA MONTINI
Scriptwriter

Elita Montini is a scriptwriter and video editor, ba-
sed in London. In 2016 she co-founded Fracas Pro-
ductions, an independent video and film production.

She has multiple years of experience writing short 
films and documentaries, some of which received se-
veral awards (Apulia Film Commission, Massachusetts 
Film Festival, Italian Department for Culture and Arts, 
Festicine Festival Colombia, 48 Hours Film Project) 
and also aired on Italian television.

LAURA CATALANO
Producer

As well as working in the film industry for several 
years, Laura Catalano co-founded 8 Production, pro-
ducing documentaries, short films, music videos and 
commercials. Her production company is no stranger 
to the festival circuit with some of her projects short-
listed at Cannes Film Festival and Torino Film Festival, 
besides being officially recognised as a contribution 
to Italian Culture by Department for Culture and Arts 
in Italy and distributed by Istituto Luce.

MARTA BRINCHI GIUSTI
Art Director

Marta is a graphic designer and art director based in 
London, also co-founder of Fracas Productions.

Marta has over 7 years’ experience working betwe-
en Rome, Barcelona and most recently London. Her 
client portfolio includes household names such as 
Disneyland Paris, Hive, British Gas, Sky and Visa.
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